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On texpm xmental) mm by Bzu bara btet nben g

In the Novembex /88 issue [ outlmed qome muet: wnhm !emmlsl film theory
and asked what relationship it has to avant garde film. Theé next two
columns, written by guest u)lumrusts Lella Sujir and (‘atherme Russell, were
responses to thls question,

Leila zinSWered from a sense 01‘~’ufgéﬁc3f, as she stated in a covering letter to
me: ‘It seems to me that feminist "theory is currently a battleground,
disputing, amongﬂ other notions, poquemmﬁm and unm that ground is
“sufficiently cleax ed (a space clear ed etc) the films 1hemse1ves are not really
part of the discussion; and from her cnlumn. "..the space created for both
feminism and the avant-garde continually needs to be reasserted.” Wiih this
as her imperative, she made connectmns between feminist theory and
experimental film as being spaces for dlIIEl ence, spaces for questioning, and,
citing Kaja Silverman, as ‘the possibility of a resistant and oppositional
agency 1o mainstream (palriai‘chal} culture‘. |
\ ' gez,ms L
Cather ine Ruqqell seears, in her 1eqponse Am have eq uated ,
experimental/counter -culture film with inexpensive or low-budget, wnh
small and/or difficult and with ghettoized or of interest o small audiences.
She suggests the possibility of larger budgets and broader audiences for
Iilms that nonetheless maintain themselves as ‘alternative’. She warns of the
- danger, however, of slipping into its (minor cinema’s) awn marginal
hegemony, threatened by the ever-present temptation of enaéting new.
definitions of unity and coherence, Thus she calls for less concern with |
delining and maintaining rigid categories and suggests that ‘there is room in
this country 'fmf lots of different kinds of'films‘,, ' '

héﬂ.hcl‘ response really answer ed my questmn It h,mxmst theuw was only

| Laiimg for non-narrative or dm*upted narraiive in opposition 1o mainstream,
then wasn't that already happening in avant-garde film? Why is avant-garde
fitm not included within feminist film discussions, not even feminist/female
experimental filmmakers? Why has the a-g been called ‘male’? How does
avant-garde film relate 1o issues of plegsure, gaze, pre-Oedipal readings,




f Llug‘ He di ‘usqed the: work in wrms of ite 1a'and enhghtenment them ies,

in terme of *Adorno and Bemamm He descmbed Lluge § position as anu-
HollyWood 3 1arratlve and thus counter o the auendam dommance of
V‘Jnstrumven‘tal ream‘ °}‘clmure an authomatxve d1rector1al posmon and _
© passive recepnve v1ewer and the resultam suppm't of the comu menst
“status quo; Kluge s melhod embmces dxffxculty and manynessl'—i,
- work dlfflcult one encouragew an acuve audlence to dncern dnlmctmm and '
. connect threade m the many s‘tones that iorm hmory, the many vmceq and
““JiEW‘: wnhl‘ 'the 1'1chne‘:<: of myqtery/ambaguﬂy in mmges '

It waq al (m re tmg 1alk and dlsconcerung It qounded somewhal lannhar
“that 1s as qharmg much with the aims and methndq of expeumemal

, _jfllmmakmg (and emmnm) And yet the mmw were not situated in- or next to‘ -
elther of h context"‘ "’T:’.I 5 n because Lluge 5 mms are Ieatule 1sh 90

B expenmental' iﬁ the m!e of this column m br aketv br ought me bacL to the
‘hrst co!umn I wrote in Whlch I discussed the’ pmb!ems of thm nomenclatuf

[ suggeqtad other possibxhtws mnovatwe advanced or )‘f ilm; v;}ly to

by makmg a o




Doma Popescu of the Goethe Institue, Toronto has Ior the S'econd year ma'*e

' the ‘pre- qelecuon for the prestigious Oberhausen Short Film Festival,

Included amongﬁt those she has sub mmed are: Richard Kerr's The Last Dayq

| . of (.,ontmmm Lhuck Clarke's 8 Frame‘:/becond Barb Sternberg's Tendmg

Towards the Honzonml Llsa Mlles leou btephen Butson 5. sts, Tnn vaer |

Three shows ardund mwn in Halif ax orgamzed by Dav1d Mxller three
exhxbmon'-: in La]gary organized by Marcella Bienvenue, two serlea ol thn ee.
s‘creenmge at_’AKA and Neutral G mund in Regma orgamzed by Rxchan d Lerr

Em'npe U‘HA Lanada Latm Amerma and the Phlhpmeq ina
qeneq of curated s'creemnge and Wlll bring expenmental Iﬂm makers and

‘ theoreucmns ;as preqenter of practlca and on panelq The (.ongress centex
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